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Abstract

This study paper discusses the subtle nature of interaction between conventional
Pakistani folk art and modern product design. The necessity to preserve, redefine and
incorporate the local heritage within the contemporary creative practices in the face of
rising globalization and cultural homogenization has emerged as a cultural imperative
and design opportunity. Folk art in Pakistan is very much connected to the local
traditions, symbolism and craftsmanship where the contemporary designer is finding a
rich visual and cultural vocabulary that can be adapted to the modern products. This
paper discusses how certain cultural aspects such as motifs, color palettes, handcrafted
methods, and embedded narratives are transposed into novel product forms. It explores
how designers merge traditional aesthetics with the new materials, technologies, and
user-driven design using case studies, visual analyses, and interviews. It also explores
the socio-economic ramifications of such a process, with the themes of artisan
collaboration, cultural sustainability, and ethical production being major concerns. The
paper also discusses the issues that designers have to deal with such as the danger of
cultural appropriation, loss of authenticity, and marginalization of crafts. The study
offers a critical approach to understand the effect of this change through theoretical
frameworks like the encoding/decoding model by Stuart Hall and the cultural capital
by Bourdieu. Finally, this paper contends that the incorporation of folk art into design
as an ethical practice not only allows preservation of intangible heritage but also
promotes innovation based on identity and economic empowerment.
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1. Introduction

Folk art represents the history and legacy of communities all over the world and is
an essential kind of cultural depiction and recall. The folk art is significant in Pakistan.
since it embodies the rich cultural heritage, history and values of the various people of the
country. areas. Folk art is a language that cultures use to transfer their identities, history,
beliefs, and rites to coming generations. The persistence and existence of traditional,
however, depend on the survival and maintenance of traditional. skills is under extreme
pressure of the world today which is rapidly growing with industries. developing at a
never-before-seen rate. Therefore, it is important to transform historical Pakistani folk art
into modern products in order to preserve culture and keep up with the current trends.
Truck art painting, Ajrak print from Sindh province, Phulkari embroidery from Punjab
province, Balochi cross-stitch art from Baluchistan province, Kashi-kari ceramic from
Multan, and Naqggashi paintings are just a few of Pakistan's many regionally unique
traditional art forms. Bright colors, symbols, geometrical and floral patterns, and
handcrafted work that depicts the local way of life are typical features of traditional
Pakistani artistic styles. Such arts were habitually created as a part of the local ceremonies
and rituals. Such forms of art have over time become a national pride and heritage. The
contemporary product development is inspired by traditional arts in the current
environment.
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Figure 1: A visual illustration of symbolic folk expression in Pakistani truck
painting. (Webb, 2010)

The integration of traditional styles and skills is now being done by product

designers in both everyday products and in clothing, jewellery, furniture, interior decor
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and packaging. The merit of including such antique elements in contemporary designs is
that it enables the creation of practical products which carry a cultural value. Also, the
inclusion of classic ideas in the modern designs through the preservation of traditional
design concepts and sensitization of the youth about the same enhance cultural
sustainability.

Nonetheless, it has certain concerns which cannot be omitted when incorporating
folk art motifs into modern products. In cases where we put cultural icons into commercial
use, we must put more emphasis in preserving their significance. In some cases, cultural
symbols are deprived of their original meaning resulting in the loss of their significance in
the present. Equally important with cultural adaptation is the side-lining of artisan societies
who are the actual creators of the culture. This means that, in this case, the designers are
able to enjoy the benefit of traditions without adding anything in return to those who
created them. Due to this fact, the cooperation of designers and artisans becomes crucial.
Moreover, folk art in modern product design and design provides the artisans with several
socioeconomic benefits, such as employment and cultural entrepreneurship. In addition,
building trust in the original culture, the application of historical designs in the modern
consumer products leads to the creation of the identity of the nation. The Pakistani
designers are also capable of distinguishing themselves among other nations through
designs based on the heritage.

Folk Art Style Section Characteristics
Truck Art All around the country Poetry, symbolism, and
vibrant colors
Ajrak Sindh Natural dyes and geometric
designs
Phulkari Punjab Floral embroidery

Balochi Needlework Balochistan Strong geometric stitching

Kashi Kari Multan Patterns of blue ceramic

tiles

Table 1: Main Varieties of Folk Art in Pakistan

2. Literature Review
2.1. Forms and Consequences of Traditional Pakistani Folk Art

The Pakistani folk art is a broad and diverse tradition of art that is informed by
social conventions, historical contexts, and cultural roots. The cultural identity, beliefs,
customs, and way of life of the people living in different regions of Pakistan, including
Punjab, Sindh, Baluchistan, and Khyber Pakhtunkhwa, are all embodied in this art form.
All these places have enriched the cultural language which even today can be used in
design practice and has its own style and approach. Besides serving as a form of
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decoration, the traditional Pakistani art has been used in preserving heritage and creation
of new products. Such cultural elements can remain pertinent in evolving socioeconomic
conditions through being incorporated in contemporary product design.
2.2. Truck Art

A bright representative of Pakistani traditional art is truck art, which is
characterized by intense coloration, poetic lyrics, and religious themes, floral and
calligraphic decorations. This art was employed to adorn transportation cars such as trucks
and buses as the name indicates that it was a creative demonstration of individuality,
spirituality, and local pride. The Truck art artists produced vivid patterns on the exterior
of the trucks with religious and natural motifs such as birds, flowers, landscapes and
patriotism. In these times, similar ornamental patterns are also used in a range of modern
products such as furniture, helmets, stationery, fashion accessories and even interior design
products.

Figure 3: Decorative images and motifs of Pakistani
truck art. (Paracha, 2016)

2.3. Ajrak and Sindhi Embroidery

The other two forms of ancient Pakistani folk art that are related to the cultural
heritage of the Sindh province are Sindh embroidery and Ajrak printing. Geometric
designs on Ajrak prints signify concepts of harmony and balance and are made with the
natural dyes in blue, red, and black color. Likewise, rich stitching patterns, mirror patterns
that are of spiritual significance to the communities culture and identity are part of Sindhi
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embroidery. Though these types of textile designs have been used in rituals and clothing,
they are being incorporated in daily accessories and fashion wear.
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Figure 3: Ajrak textile with natural dye palette.
(.https://cdn.thevoiceoffashion.com/bodyblocks/Ajrakh1-5daacddb36c¢dc.jpg)
2.4. Phulkari and Balochi Needlework:

Other examples of textiles that are a part of the folk art tradition that involve the
skills of women and collaboration are balochi needlework of Baluchistan and Phulkari
embroidery of Punjab. The Phulkari embroidery art involves vivid silk thread work to form
elaborate designs which have a flower-like appearance. The Balochi needlework however
is characterised by geometrical patterns and vivid colour contrasts. Today, both of these
techniques of embroidery are often used in creating new clothes, purses, shoes and other
fashion pieces.

2.5. Pottery and Blue Pottery (Kashi Kari)

Pottery, especially blue pottery (Kashi Kari), which is manufactured in Multan,
plays another important role in traditional art in Pakistani society. Pottery artworks were
inspired by the Islamic and Persian arts, and it is known to be of high quality in terms of
geometric and floral designs. Kashi Kari designs that were previously employed in the
decoration of homes and buildings, are now applied in modern ceramics in the use of
tableware, tiles, light fittings, and various other interior decorations.
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Persia. (https://en.dailypakistan.com.pk/wp-content/uploads/2018/05/kashikari-the-blue-art-of-pakistan-

1572332188-4664.jpq)

2.6. Naqqashi and Small Painting

Naggashi and tiny paintings are narrative art forms combining decoration and
narrative. These styles employ complicated composition and symbolism to depict spiritual
ideas, folktales and historical events. These designs are presently used in contemporary
graphics, product packaging and decorative graphics in brand designs.
2.7. Ralli Quilts and Madhubani-style Folk Textiles

Another activity of interest, also related to the textile world, is the art of producing
Ralli quilts, made with discarded material in geometric patterns alluding to folk customs
and the natural environment. The Ralli quilts are a form of community-based, sustainable
production of crafts and the designs are still used to drive production in the textile industry.
Overall, traditional arts in Pakistan are rich in colours, art, symbolism and story. The above
elements play a very important role in artistic and sociological perspective within the
context of their respective communities. The role of transforming cultural symbols to
innovative and sustainable preservation of cultural heritage should be highlighted in the
light of the modern product design.
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Feature Depiction
Palette of colours Vibrant reds, blues, and yellows
Methods Painting, hand embroidery
Motifs Floral, symbolic and geometric
Materials Clay, wood and cotton
Cultural significance Identity, customs, and narrative

Table 2: Features of Pakistani Traditional Folk Art
2.8. Modern Product Design: Crossing Cultural Boundaries

Product design is a place where both the past and present clash in today's world,
providing designers with the chance to capitalize on their nation's traditions and legacy by
creating design that satisfies customer needs. In Pakistan, including traditional folk art
components in product design is not only fashionable but also an efficient means to
preserve culture and satisfy today's needs. In progressively intense international markets,
where culture can promote creativity and uniqueness, designers can create unique designs
by utilizing folk-derived elements. Also, because traditional motifs can be infused with
importance related to the communities' spiritual beliefs and history, stories are essential in
the field of culturally conscious product design.
3. Research Gap

There is a lack of academic research on the systematic transformation of such
cultural arts into modern product design in a recognized cultural sustainability model,
despite the fact that many studies have been conducted to assess the aesthetic and historical
value of folk art in Pakistan. The majority of the current body of knowledge focuses on
recording regional skilled work, fabric design, and decorating; however, relatively little
research has been done on the developments involved in converting these cultural arts into
modern consumer items. Also, the impact of designer-artisan collaboration as a strategy
for intangible cultural heritage preservation has not been examined in previous studies.

Further, there hasn't been sufficient attention paid to the need for critical analysis
of how old motifs and tales might be understood via the prism of modern design without
losing their genuineness. Also, there hasn't been much research done on the application of
ideas like Bourdieu's theory of cultural capital and Stuart Hall's encoding-decoding
model in the field of product design in Pakistan. This research seeks to fill those gaps by
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analysing how the aspects of traditional folk art have been transformed into the presentday
things.
3.1. Research Objectives

This research aims at examining the ways in which the Pakistani traditional folk
arts can be incorporated in designing modern products. The importance of such a process
in developing cultural sustainability and preservation of cultural identity will be stressed.
Also, the research examines the role of interrelationships between designers and
craftspeople in social and economic development and the preservation of intangible
heritage.

3.2. Research Questions
The following are the study's research questions:
1. What value can Pakistani traditional art hold in the modern product design?
2. How can designers and artisans collaborate in order to conserve cultural heritage?
3. What impact does embracing traditional art forms have on identification and
cultural sustainability?
4. What are the challenges faced in trying to incorporate ancient folk art in the design
of modern products?
4. Methodology

This research explores the translations of cultural aspects of the Pakistani
traditional art into contemporary design products with the qualitative methodology. In
order to characterize the process of implementing the native motifs, embroidering, and
other aesthetic elements of the culture of the region into the contemporary world of design,
the research mostly uses the case studies. Design goods such as Khaadi, Phool Patti, and
Janaan London are included in these case studies. The visual examination of chosen
products based on handcraft and colour schemes and folk motifs is conducted. Such an
approach helps to find design solutions, which allow folk elements to be simplified,
modified or redefined in the context of adaptation to modern application.

This paper uses interviews and secondary sources among designers, craftspeople,
and cultural academics that are available both in publications, CSR reports and design
magazines. Additionally, the value of craft-related knowledge in preserving cultural
heritage via the adoption of new products is enhanced by the knowledge in anthropology
informed by research projects on the artisan cultures conducted in the past.

5. Findings and Analysis
5.1. Instruments of Cultural Transfer in Design Rehearsal

The transformation of folk art into product design includes some overlapping

strategies:
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5.2. Adaptation of Motifs

Designers also tend to streamline complicated traditional designs to be scaled and
minimalist in nature, and through digital tools to alter colour and shape but maintaining
symbolic meaning.
5.3. Fusion and Innovation

Hybrid designs are made by mixing folk designs with new materials like leather,
synthetics or industrial ceramics. An example of this trend is truck art on sneakers or Ajrak
on laptop bags.

Figure 5: Merging of traditional truck art with contemporary footwear design.

(https://media.licdn.com/dms/image/v2/D4D22 AQF7n5YEMoXQZQ/feedshare-
shrink_800/feedshareshrink 800/0/1719173721155?e=2147483647 &v=beta&t=skKmcEKUVJCFh6XhPn
nLd3WNYki7BuPHK rcfotcDEqU)

5.4. Collective Creation

Some brands like Janaan London and Phool Patti work with local artists to cocreate
their products, which are authentic but the communities own them.
5.5. Digital Reproduction

Motifs are computerized and are mass-produced and used on packaging, fabrics
and computerized wallpaper. Although it can be scaled it can undermine the physical
quality of the original handcrafting.
5.6. Story Branding

Artists introduce the cultural stories behind motifs into product narratives,
packaging, and publicity. This storytelling increases user engagement and raises emotional
connections.
Case Studies
Case Study 1: Khaadi
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From its roots as a hand loom brand, Khaadi changed into a global fashion and
home decoration label. It mixes Sindhi and Balochi embroidery patterns into modern cuts

and town aesthetics. Their CSR activities also support local weavers and dye-makers.
"N

Figure 6: Textile collection by Khaadi combining regional embroidery traditions.
(https://empirescollection.pk/wp-content/uploads/Khaadi-women-new-dress-design-empires-collection-

pakistan-girls-fashion-clothing-suit-3piece-top-brand-1.jpg)

Case Study 2: Janaan London

This emerging brand uses truck art and Multan patterns in accessories and
interior products. Its collaboration with Pakistani artists guarantee fair salaries and cultural
loyalty while creating products for global markets.
Case Study 3: Phool Patti

Originated to recuperate truck art, this social enterprise shifts it onto modern
products like helmets, profitable giveaways, and furniture. It not only preserves artistic
tradition but also creates employment for transferred artists.
Case Study 4: Lok Virsa and Satrang Gallery

Curated exhibitions have shown folk-art-inspired lighting, jewelry, and sculpture,
attractive modern gatherers and tourists while reveling in craft heritage.

Brand Folk Influence Product
Khaadi Embroidery Apparels
Janaan London Truck art Accessories
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Phool Patti Painting Helmets and décor
Lok Virsa Multi-craft Exhibition

Table 3: Evaluation of Brands Using Traditional Folk Art

4.7. Problems in Cultural Transfer
4.7.1. Cultural Adoption vs. Appreciation

Designers risk misusing blessed or representative elements when they remove them
from their cultural context. This can lead to artificial or commercialized pictures of deep
cultural performances.
4.7.2. Over-Simplification and Loss of Importance

Motif simplification for scalability can result in the loss of the cultural or spiritual
meanings fixed in the original art.
4.7.3. Artisan Disregarding

When artisans are excluded from the design and profit chain, it leads to both
economic and knowledge loss. This is especially dominant in fashion and decoration lines
that mass-produce folk-inspired products.
4.7.4. Commercialization vs. Genuineness

Market demands can push designers to provide for Westernized tastes, combining
the reality of native traditions for larger appeal.
5. Socio-Economic and Educational Influences
5.1. Artist Empowerment

The social and economic standing of the social and economic standing of artisan
communities has improved through the blending of Pakistani traditional art traditions into
contemporary product design. In addition to boosting artisans' visibility on the national
and international markets, working with designers and crafters creates new jobs. Also,
collaboration between designers and crafters helps preserve intangible cultural heritage by
converting the skills that artists have inherited from earlier generations into a solid source
of income. It should be emphasized that women make up a large percentage of the
Pakistani textile artisan community.
5.2. Cultural Management

By revising and rethinking traditional symbols, rituals, and narratives in a way that
young people can understand, modern product designs provide a successful tool for
preserving cultural traditions. Folk customs are included in items to help revitalize dying
arts and foster awareness of regional craft skills. As a result, products with cultural themes
support native visual arts in modern lifestyles and promote national pride.

https://www.ipjll.com/ (Khan & Khalid, 2026) 757



https://www.ipjll.com/

INTERNATIONAL PREMIER JOURNAL OF LANGUAGES & LITERATURE
(IPJLL)
VOLUME 4, ISSUE 2, 2026 p-1SSN: 3007-2336 e-1SSN: 3007-2344

5.3. Design Education

Through combining folk arts, humanistic approaches, and collaboration with
craftspeople in the design curriculum, design institutions are able to conserve the craft
tradition, showing its significance. Interaction between students and a group of artisans
promotes creativity from conventional systems of knowledge and aids in practical
learning.

Region Advantage
Employment Artisan job opportunity
Heritage Craft protection
Education Cultural awareness
Individuality State pride

Table 4: Socioeconomic Assimilation of Folk Art
6. Theoretic Frameworks
6.1. Stuart Hall’s Encoding/Decoding Model

Designers encode cultural meanings into products, but users decode them based on
their socio-cultural background. This makes multiple explanations of the same object. A
folk-inspired cushion may suggest nostalgia for one and exoticism for another.

6.2. Bourdieu’s Cultural Capital

Possession of products with the influence of folk art can be an indicator of taste,
identity, or status. These products are used as a social status in town contexts as an
indication of cultural responsiveness.

6.3. Postcolonial Design Theory

The contextualization of native aesthetics assists to challenge the Western design
regulations, and focus on locality and reclaiming of cultural space within the global design
discourse.

7. Conclusion

The extension of traditional Pakistani folk art to the design of modern products is
a multidimensional process which is intertwined with heritage, modernization, identity and
commerce. This combination, promoted with cultural empathy, ethical collaboration, and
design ingenuity, adds depth to the designer to their toolkit and cultural ecology.

The Pakistani design future is in the development of such networks, creating
comprehensive networks between artisans and designers, creating sustainable business
model, and educating pride in cultural specificity through creative practice. This cultural
development should be sustained to benefit creators and cultures alike and this can only
be done with the help of policy, education and industry initiatives.
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